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Muhammad Musa Albazi Naskh

A state of the art unique typeface combining the Arabic
calligraphic beauty with unmatched range of features and
true calligraphic tatweel up to seven levels of elongations.
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INTRODUCTION

Muhammad Musa Albazi Naskh is a unique, state of the art typeface capturing the calligraphic perfection of the Arabic script in the form of a font. The font comprises
common classic Naskh style used in Pakistan, India, Iran, Afghanistan, Bangladesh , Burma and the other neighboring countries.

It is one of the most complex Arabic fonts ever created having in depth calligraphic shaping rules. The novel typeface offers the Naskh style in its full glory on the computer
platform, utilizing tatweel elongation up to seven levels for all letter shapes along with 20 stylistic sets.

An amazing feature of this typeface is that it is a space-less Naskh font, one of its own kind, in which the kerning is covered not only between adjacent letters but also
between adjacent words that have space character between them, opening up new ways for Arabic type designers. At present the font covers only the Arabic language but
there is a very big scope to expand it to cover all the other languages of Arabic script like Persian, Pushto, Sindhi etc. as all the letter shapes are separated from dots so that
a single shape works for all similar letters.

Muhammad Musa Albazi Naskh font adds ultimate calligraphic beauty, accuracy and variety to the typography of the Arabic script in classic Naskh style, with letters and
marks variants and calligraphic styles without any compromise. The font is specifically developed to take advantage of the extensive functionality for Naskh Arabic typography.
The typeface consists of extreme typographic richness and full Unicode support while giving access to the special
features of Naskh style.

The high-end Arabic typeface is particularly well suited for traditional book typography and provides fine typographic
control by marrying the latest Open-Type technology
to traditional calligraphic and typographic models.
Having so much features, contextual alternates for
letters and marks and language-specific forms as
well as integrating the seven levels of true calligraphic
tatweel for all letter shapes, yet the font is very smart
and compact containing about 1150 Arabic glyphs
only. In this high quality, character based typeface ’
extra care is taken in the design of all outlines.

The graceful curves, ~ p
rounded terminals, and

the contrast between (
thick and thin strokes

are consistent and lively <

throughout the typeface
providing all the correct

calligraphic shapes for
quality Arabic Naskh. &/
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Adjusting the Arabic poetry in documents has always been
a very difficult task for all the Arabic users and publishers.
Now it will become a fun for publishers with Muhammad
Musa Albazi Naskh font, by using its beautiful seven levels
calligraphic tatweel and different stylistic letter variants.
It can be clearly observed on this page that the Arabic
poetry, adjusted with this unique typeface, appears to be
an amazing master piece of true hand written calligraphy.
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Some Key features of the typeface

 Control to use different shape alternates for words to achieve the dissimilation of the same letter through variations and to open up new creative possibilities for advertising,
front pages, greeting and business cards.

« Control to use different shape alternates for marks also like dammatan, fatahatan, kasratan etc.

+ Control to adjust space between words, normal space-less mode or wide spacing.

* The typeface provides two kinds of beautiful swashes for all letter shapes, longer swashes and medium swashes.

* One of the biggest feature is the 100% calligraphic tatweel (elongation and stretching of words) up to seven levels for all words with auto-change of smaller
marks to longer marks as tatweel extends, so the Kashida distribution and frequence can be precisely controlled to create Arabic calligraphic documents
without a calligrapher.

» Accurate marks positioning, horizontally centered, slightly above or below the letters, neither touching the letters nor colliding with
adjacent marks.

» Hundreds of kerning pairs for the fine adjustment of letters specially after Raa, Zaa, Waw and
before Kaaf.

» Special characters for modern and classic Arabic, such as Qur’anic punctuation and

Tajweed marks.

* Beautiful justification alternates.

* Proportional and tabular numerals.

* A super fast Arabic font with all these features consisting of only 1150 Arabic glyphs.

« Suitable for any kind of cultural text, from religious to poetic and literary, to create sophisticated Arabic literary and academic books. Also suitable for large text sizes.
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Stylistic Set 1
Ending Heh shape changes

Stylistic Set 2
Inter-space between words increases

Stylistic Set 3
Letters overlapping is applied

Stylistic Set 4
Meem shape changes

Stylistic Set 5
Multi-function set

(Check details on next pages) -

Stylistic Set 6
Medial Meem shape changes

Stylistic Set 7
Medial Heh shape changes to style 2

Stylistic Set 8
Medial Heh shape changes to style 3

Stylistic Set 9
Kaf shape changes to shorter kaf

Stylistic Set 10
Kaf shape changes to longer kaf

Quick manual of 20 stylistic sets.

Detail of each set is given on next pages. Click any set to view its details.
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Stylistic Set 11
Combined shadda and kasra along with

2 e AL
circular sukun are applied > Q-.)Q-’) b ".) Q.’J
- z

Stylistic Set 12
Smaller swash letters

o € Y

Stylistic Set 13
Calligraphic tatweel (Kashida) changes

* 4
to straight tatweel P S ),‘,\_)

Stylistic Set 14
Dammatan, fathatan and kasratan shape changes

Z 99
> &

A\ V/

\\V;
v\
ve

Stylistic Set 15

Normal short marks change to beautiful wide marks ( E {

Q . ¢ ’ o ¢
Stylistic Set 16
Tatweel longer marks change to — — — —
slightly shorter marks L) & L)

0 *

Stylistic Set 17
Honorific ligatures shapes )‘ I i li L..a b v ‘i‘ !/,9
changes to alternate shapes g. ] )! @ M»{M)i ‘;
Stylistic Set 18
The above hamza is replaced . . . s
by below hamza according to @,\,J)‘ e %‘
the Qur’anic script grammar £ < - -

Stylistic Set 19 \ \

Overlap Swashes R

are applied M‘V{i}‘ ’,W 9 )\Eﬂj‘@‘uw
- *

Stylistic Set 20

All marks (from tatweel 1 to tatweel 7 G &
9

and swashes marks) change to u\_) <— Ljﬂ\i)
L 4 *

normal shortest marks.




A List of Salient Features of the Font that are Applied Automatically

Muhammad Musa Albazi Naskh is one of the most complex Arabic fonts ever created containing twenty stylistic sets and calligraphic tatweel up to seven levels of elongations.
These stylistic sets and the calligraphic tatweel are not applied automatically i.e. the user has to manually apply these sets and tatweel by his choice where he likes. But there
is a very large number of features that are applied automatically by the font in the background. The rules governing all these auto-features are very complex. Some key auto-
features of this font are mentioned below. These features very clearly enumerate the high quality work done in finalizing the text for the users.

Hamza above letter is auto-changed to hamza below letter in certain letters of Quran to make the words according to the Ottoman manuscript.

al Z
* I d “9/
AU RS A T

s -

él.;’ )? <« é)ﬁ;‘ )?

Double looped Heh is very commonly used with Arabic year sign. To get the double looped Heh use Heh+tatweel (Heh+Kashida) and the font will auto-change it to the required
shape.

2 <« -

When Arabic Ayah sign is used without any digits then the font automatically converts the large circle of Ayah to smaller circle to harmonize it with the surrounding text and when
the Ayah circle is followed by digits then the font auto-changes small Ayah circle to larger size to accommodate digits inside the circle.

bl « A gl
BTG IO G PR

When ending Lam is followed by Hamza without any space in-between them then the font automatically moves the Hamza over the last end of Lam.

5
(4]
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O & g8
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A very unique feature of the font is that default Lam-alef ‘j shape changes to very beautiful Yshape at certain places. The rules governing this specific Lam-alef shape change

are very complex and these rules control this shaping in such marvelous way that upper expanding strokes of Y never collide with adjacent letters, while at the same time the
large white space under the upper hands of this Lam-alef is always accommodated by the neighboring letters very precisely thus giving a very cool and pleasant look to the
flowing text.

N e WD

The Arabic digits are kerned very accurately to remove the unbalanced inter-digit space.

ARIAVAA SR A AT A WS

The digits after the Arabic Ayah sign automatically change to smaller size and then accommodate within the Ayah circle.

@ « O

Similarly when Arabic number sign, Arabic page sign, Arabic footnote sign and Arabic year sign are followed by digits then the digits auto-change to slightly smaller size and
then adjust very beautifully over these Arabic signs. Another amazing thing that occurs automatically is that these Arabic signs change to longer and longest sizes as needed
according to the number of digits following them.

attt ottt at « o 8¢ o8¢ o ¢

Y10 A X0 oA
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Medial Beh shape changes from lower tooth to higher tooth shape according to Arabic calligraphic rules. There is a complete set of rules governing the tooth height change.
These rules are very complex and work even with elongating tatweel as demonstrated below.

M‘“—%’W FM‘W%—%

After certain Quranic letters normal small Madda changes to longer Madda increasing the text beauty.

C v &« o (&
O+ 8o
Quranic mark Madda with Superscript-alef auto changes its shape and its position to adjust very precisely over the letters. At the same time the Alef after this Madda also
changes its shape to avoid collision with the mark.
-
U « C
0 0

3 < 3

Alef-isolated and Alef-final before Kaf auto-changes its shape to cover the large white space under the Kaf upper right handle.

S U, WL « €% sl LS

A very amazing feature of the font is that Lam-alef above marks are auto-positioned at the centre of word thus giving a splendid calligraphic look to the text.

D T
W % o« W
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A very deep kerning work is done in the font covering thousands of pairs to remove the extra white spacing between different letters. As Muhammad Musa Albazi Naskh is a
space-less font so the kerning needed special care for the better adjustment of text. Here the kerning is done not only between adjacent letters but also between the adjacent
words that have space character in between them. The complexity of the kerning work in this font has reach to such an extent that in most of the cases each single kerning pair
has at least 6-12 different kerning values depending upon several factors like (1) with upper dots (2) without upper dots (3) with below dots (4) without below dots (5) with upper
marks (6) without upper marks (7) with below marks (8) without below marks, then with all these factors get together with a space or without a space, thus taking into account
all these things, every single kerning pair needs at least 6-12 kerning values. All these kerning pairs with complex multi-situations are managed very beautifully in the typeface.
In the few examples given below, all the pairs on the left side of arrows are kerned but the kerning varies depending on the above and below marks and dots.

e e D
SLF KF & L LF
(e,é o « (e,e € s
3 & § <« ¥5 &
I U O e Y s gy

Y Y o« e 1Y

If yaa-alef is followed by hamza below the Yaa auto changes to slightly broader shape to accommodate below dots and below hamza.

L <« G

s o
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Dots and below Hamza that are colliding with preceding letters or dots are always shifted to avoid the collision. There are hundreds of such adjustments done in the font to make
it free of such collisions and to do the quality kerning work that would not be possible without such adjustments.

Lo <« Lo
w <« &
L

CIR TS
e « e

[ 1d 4

Similarly marks colliding with adjacent marks or letters are automatically shifted for the fine adjustment of kerning pairs.

Wy & Wy

s A
3 3

-
T T 1T 1
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Alef shape automatically changes to avoid collision with preceding above marks.

« €

C:E\

Superscript alef is adjusted over all letters according to calligraphic rules.

c‘}géb < Q)LP

Superscript alef is further adjusted before medial kaf to avoid its collision with kaf upper stroke.

N«

Subscript alef under all letters preceded by Reh is precisely positioned to avoid its collision with preceding Reh letters.

)

3-SR -3 R 3

If Lam or Lam-final is followed by such upper marks that have much height or these letters have two level above marks, one over the other, then the marks are positioned lower

to decrease the paragraph line height.
. ® d
& 5.z I
Jd B <« J U=
L 4 L 4

At some letters the normal marks get too close to each other. At such places these marks auto convert to smaller marks for better legibility.

Dots and marks on medial khah are very precisely adjusted to remove collisions with adjacent letters and marks. The Alef shape also changes making more room for marks
and dots.



The size of marks automatically changes according to the width of letters below.
_—— -~ ” - ¢ p - ” p
\J \Jy
. L 4 - .
Initial Beh shape changes according to the joining letter.

S

Beh dots automatically shift to the centre of letter along with the elongating tatweel.

Sl Lt
ENCHE N O 1

All standard ligatures are formed automatically. Rules governing these ligatures are very complex and in several cases these ligatures are marks sensitive, so placing a mark at

I RN RN (| TN (I 1|
A @S F e e bl e

o2 §d « 2SS
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The initial Ain joined with Lam or alef automatically changes to beautiful round bottom shape according to calligraphic rules.

e d b« Lede b

Some initial letters have large space below them. If these letters are preceded by Reh then the Reh automatically changes its shape to cover the large white space.

C 72 G
L‘C«‘/ <« [f')

Kaf kerning is covered very beautifully with preceding letters while taking care for the above marks of the preceding letters.

5 & § « €5 &5 §,
K1 & <« & &
€3 6 <« & ©

To make the text more compact, the alef moves inside Reh, Dal and Thal as done in calligraphy very commonly.

S e i
W e
JI <« J



The font consists of very complex rules for the shaping of word Allah wl. Here are the letter sequences that will form the word Allah and Falillah and Lillah.

Word Allah will automatically form its proper shape

\
w
with above marks, though the letter sequence is used VUJ‘ ( e} d d ‘

without any mark
G« s JJ!)

5.0 Jd]
sJJd e
5.0 J
S.o)J O
e J
S -
5J.d
s.d J
5-ud.J

5w d.

T

cE- £ & £ &
TT T T 2121 1 1

€
.

Eo B B & E



Muhammad Musa Albazi Naskh is an amazing Arabic Naskh font with

seven levels of true calligraphic tatweel (elongation). Another

specific feature of the font is that marks over letters also

elongate along with the extending tatweel. If the tatweel

extends 7 tatweels then the calligraphic tatweel

auto changes to common straight tatweel

and at the same time the longer tatweel

marks auto convert to normal shorter 3

marks.

7 calligraphic tatweels



Muhammad Musa Albazi Naskh font contains a large number of Honorific ligatures that are used very commonly in Arabic books. These Honorific ligatures are shown below.

s 5

N B fmx e
M) . ffs‘M) e
“Mvul’a st“?ﬁlE “" p@*lpp Ak 4 ‘L/ef’;lo

95/934 ‘/ -~ 2~-9 ‘/

LE5s GREles (a8l ElSS GiEilss
vﬂd&%%w
S W ik GB%

SRR, e, Yk

S
)
s Riress
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Here is list of phrases or sequence of letters for the formation of these Honorific ligatures. Some of these Honorific ligatures can be applied through stylistic set only (Check Sty-
listic Set 5). All these Honorific ligatures are marks sensitive, so inserting any mark in the phrase will stop its formation, although some of these support a mark (shadda) insertion.
As all these shapes are marks sensitive, so if a user do not want to use them, he can easily avoid these by placing a mark on any letter and these specific shapes will not appear.

W5 A (S
_skwsnade Il Lo
_sheyllynde Lo
Sl

This shape also appears when a shadda is placed over lam.

w !w/
There should be no space after waw. This shape also appears when shadda is placed over lam. 5&\,..;)]%

oW bW
There should be no space after waw. This shape also appears when shadda is placed over lam. %)43")‘/;

AN

£ttt Y N A N N |

euE

e S e ls
rg‘\ o) /a\* n e ‘ c
Dl YO [PTS
This shape will appear whether there is a space after waw or not. égﬁ:@& /OM ‘) 8M ‘ V\::l“
This shape will appear whether there is a space after waw or not. é%f/ :: 2 /OM ‘) 8M‘ H:vb

s EMR agals

This shape will appear whether there is a space after waw or not. ..:'4”9 5|~



e ‘

This shape will appear whether there is a space after waw or not. & /O/ /)’
E *» w 5

AR

9:/9&
.

s ”
This shape will appear whether Yeh with dots is used or without dots. \MM‘SLG)

\
9229w N o

-~
This shape will appear whether Yeh with dots is used or without dots. \JUJ)\,G)

:9?/9&

Ze”
This shape will appear whether Yeh with dots is used or without dots. M\Jw 5,’4)

«”

s ZIW N~
This shape will appear whether Yeh with dots is used or without dots. LV&\M 5 ,50)

< 95~ &‘

[FUNa$ S ~o

This shape will appear whether Yeh with dots is used or without dots. LW
w

bl

{

&
rt+*+Tt+*+71r1t177T17r11T7TTT

e

w
L‘j Ith It te sh that b lied th h Stylistic Set 5 onl w," ;’
Q;J?) as an alternate shape that can be applied through Stylistic Set 5 only. (1 J==
w w

s . » (il
uuw It has an alternate shape that can be applied through Stylistic Set 5 only. Q}‘ = e )

w

s s

) —)") It has an alternate shape that can be applied through Stylistic Set 5 only. ‘/“M
w

“oo

w
Q/UJ"“ Q
f— : iati —
QAW’ It has an alternate shape that can be applied through Stylistic Set 5 only. uW,

k3N s
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Stylistic Sets in Detail
Stylistic Set 1
The font has two kinds of final Heh. One is the default shape while the second shape can be achieved by applying Stylistic Set 1. This variant of Heh has less width as compared
to the default Heh, so this Heh variant comes handy in situations where space matters.

Default final Heh shape : ‘
‘ Stylistic Set 1

applied |




Stylistic Set 2

The font gives the user an option to select from two kinds of inter-word spacing. (1) Compact text without any extra space between the words. It is the default behavior of font.

(2) wide spacing between words. It can be achieved by applying Stylistic Set 2.

Default Space-less Text

JRVSS I3 VLA PO

,\w&xwwx 3% Uy opliall )ﬂx%wgu@mumwwwuwm
I,L_.&%w&ukwwm\u‘»w;uwﬁd;mw,u Us,;u,,m,umx;w
Sl o 30 Uil 0 Ts s 8L o o 6 ooichigs T ) a5 58 06
RNY-- oW

i ode J 05 s B2 Byt rsy o J25  wlal 2 61002 b izl s ogh
)L’W)%‘g‘ﬁw—‘c))&wﬂ‘-)xﬂ‘g%wwéwﬁu\b&;-a%‘ﬁgw@%
oL g e o3 2lils Sue 52,35 S WS uull e e bty sy Wi e ne J2
Slaz g5 Ao K3 ol E I Glulaves sl sucs pmdls fa e,
IS e JaE s 0y STINSS306 ST by S5bs0aeENS

S iR B ML CluaP ol shyaunz Caomiallnall s suns bt
Bc __Joisist al oS ! ,;wm-uismm‘nnws)mgngwuwv&ww,
5213l 313 Lol S D s o
A&w)‘wew)ﬁd}‘mwyﬂwa@;WBww;dw”‘wﬁ‘ e
o Bleeull galo Tnd il

Same text with Expanded space by applying Stylistic Set 2

VS PO L T PO

VAL N85, U oplsal ﬂx%ux,u@mummmd)uu@m
st IS Sl us bl ol 508 5055 (K e it o 2lel. us,:u,,m,u{m;w,ux
(ghoply UsT sl (81 m e b om el ) 530 g2 sl e
i Dloo Jo (3,0

de =25 C))S‘éwﬁmc))u\‘&) a2 1ns? Gt Lo 5L ogl
ww@@s)@m ),mggws'-bwﬂésw) >(.w.’>)‘GUw$LMW-¢>
B3 elale 3us (575 £ LS o J) ety sy ol o el J5 630y S
& opmdl s I Gll suke sl kB s 5 gnidlly (Jo I S ol 3o 5 it 2
LB L JaEy 0y STNNSB 0 S06_I by 556 205 ells Olainl 55l oy

G i A4S Gl il ol U ol (490 U2 il kel Uy : U]
5% A DSy il o m-Mub‘mws,mgu:snwwwu&w%@w
w’g; 15) G oS 1 od Lo 5 1S N o s o il o
U5l 42 5 wiano ,awgw,,mcww,gw“xwx ol dsi )y e
- o Bl otauinl] o b T Calg) oI pio B il
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Stylistic Set 3
To make text more compact or space saving, the font provides the option of using overlapping letters as commonly used in hand written calligraphy. Basically this set provides

about twenty kinds of letters overlapping, some of these overlappings are demonstrated below.
2 2
O+ O € s s
2 2
R P & R P



Stylistic Set 4
By applying this set, the user can change isolated Meem and final shape of Meem to its variant. The variant shape Meem is much compact as compared to the default Meem
and saves a lot of space for the user in text.

Default Meem final and Meem isolated shaping

Meem variants




Default Text shaping

RIS N EYOW

31 b3us adiall RN D] E5Y, S5 Y 1S Tudly ) )] Yyl eIy i ol
JooynizBhaswlyietlss 6 2 bEhes 318 bEhss b 20 3l by b 1ol 50
S (st 3 3lizy Alos s UK 3oy sy By i 2 5 il Uy s Olaio Ty clls
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m.mw,m,s,mx,iju.,ww\uuwxwm,wumwum) Syelelud!
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Sloo o3y lbobod s Tl 8 pon st wwf‘a‘»-eﬁ”mw&
Bl oligts . 2leldloyuie 2 debuferTsner bk A peelluf 3] 52l atie
oy Aeckiiels s di sl byttt dbyniad el Tyl e
Mq>uwxwwx,»@1www,qum Ll eelly. B o)
erPlan fLilso Nyi e Jad slmd psmsbalilly U el pellis

wr o J 25 iV G2 butunr sy Jo s - ol nbl0n 2 biulis s+ Logl
6y i on2 o fhlodll ae B B2 butand e Juoy 2D Gn Gz
UK 3l el 55 elale Su o35 EE WS e el e snde J2
Slaiz ]85 Ao K 3ol EINGlaloves sl i sucs szl fa M5
IS e ol sy STNIS36 ST by S5bs0aENS

S IWER AE MLl s youin? rniallual st
sawg;ssv@b%ﬂwww-Mw*ws)mewsxwummw
RSN T PR DL IR O ORI T T IR M o
J&ﬂ}‘ud@fd)‘ﬁ;we«o»‘wwﬂ»mbW""“‘)d[ﬁ” [ECOIRp
bl gl oy Gl bl isinns - o3 Tl couill gl nd g
55552 6 il s oy iy B man s s s 13 i i oy y )
5 ) B st S B izl o

More compact text with Stylistic Set 1 and 4 applied
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Stylistic Set 5
It is a multi-function set that does three kinds of changes, so this set should be used very carefully as needed at different situations. Below are the three changes by this set.

(1) First Change by stylistic set 5
This set also changes the shape of the circles of Ayah sign used in Quran.

PZON
G €0
SHEERS.

(2) second change by stylistic set 5
This set changes the shape of diacritical mark small meem combined with different above marks and convert it to a compact, narrow shape mark to avoid any collision with the
adjacent marks or dots.

r

o <&
£ e,
= <o
fz fz
= <o
% e3
= <o
s F:

<<



(z fz
- «o
7 e
- co

& f-
D <D
(z fz

(3) third change by stylistic set 5
The madda mark is changed to larger, wide madda. Similarly all above marks combinations containing madda are also changed accordingly. This change should be applied very
carefully as the wide madda may collide with adjacent letters or dots and marks.

—

—e(

T T T 1T 1
& GEt \sut

{:( sz ‘C\E( \» u(






Stylistic Set 6
The font also provide the user an option to choose from two kinds of medial Meem, a solid, filled default Meem medial and an elegant hollow Meem that can be achieved by

applying stylistic set 6. This set also changes the final Meem shape to a new style to greatly harmonize with the hollow Meem medial. So basically there are three different
shapes for Meem final (1) default shape (2) by using stylistic set 4 and (3) by using stylistic set 6. This stylistic set also changes the Meem medial before final Reh to a much

beautiful shape.

Default Meem final
shaping

Default Meem medial shape

Default Meem medial
before reh

Meem final with stylistic set 6

Meem medial before Reh
with stylistic set 6

Meem medial shape
with stylistic set 6




Stylistic Set 7 and 8
A beautiful feature of the font is that it gives the user an option to select from three shapes of medial Heh (1) default medial Heh (2) Heh medial with stylistic set 7 and (3) Heh
medial with stylistic set 8.

Default Heh medial shape

Heh medial with stylistic set 7

Heh medial with stylistic set 8




Default Heh medial shapes for different letters

R e daldidee I8 U p oo e e
Ut N8 e o e LS JgaS s

Same words with first kind of Heh medial variants applied through stylistic set 7

g2 Jgaclginladinlgs JoSi AU 0 0 g
UagidlsungaS page ol Gele S ugaS 0ol

Same words with second kind of Heh medial variants applied through stylistic set 8

U2 o W e 1G el JaS



Stylistic Set 9 and 10
Another specific feature of the font is that there are two kinds of variants for
all the initial, medial, final and isolated shapes of Kaf

Shorter Kaf variant applied with stylistic set 9

Default Kaf shape

Longer Kaf variant applied with stylistic set 10
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The two types of Kaf variants can be applied to any initial, medial, final and isolated shape of the Kaf. Some examples are given below:

Default Kaf shaping

oSl Sl WU S eSS K
AL SLSA SISt S S o S

Shorter Kaf variants with stylistic set 9

PRCEPL JEEPL PRI P RN I R RN

Longer Kaf variants with stylistic set 10

JRCE LA JTe=Ty | JU=EN [ [ - RN
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Stylistic Set 11

By default the font keep the shadda separate from kasra and kasratan according to the calligraphic rules. Similarly the Sukun mark is open mouth shape as commonly used in
calligraphy. But there are also a very large number of users who prefer combined shape of shadda with kasra and kasratan as provided in common Arabic fonts. Similarly these
users also like a circular shape Sukun mark. These users can apply the style of marks they like by using stylistic set 11.

Default Separated shadda and kasra and normal sukun

d 60 ~ 2 = \.’8 w w
EPVIC WP FORIE ) P e
W ow § wWw w
UM PMESSE L P

A RS BOE b prid

\E
\&

T
-
.ﬁ\\e
Cz \E
C
b-.\\s
o
™
VAN
AN
!
L



Overlap swashes applied by stylistic set 19




Swashes
The font also contains beautiful longer swashes that can be applied through Swashes feature. So Muhammad Musa Albazi Naskh font has three kinds of

swashes. (1) Longer swashes applied by Swashes feature (2) Shorter swashes applied by stylistic set 12 and (3) overlap swashes applied by stylistic set 19 .

A few examples are given below.
Default letter shapes

-
. -

Gk S EISOSE D
Ao ol ot w/’“‘gﬁgé‘{&d

Longer swashes applied by Swashes feature
w — _— _— — " _— /:. _—
— o oS IS / & = @ S
Smaller swashes applied by stylistic set 12

= RS = N IO TR

o T ol s T S EK 4

Overlap swashes applied by stylistic set 19

M\Siwxg))wuﬁ ;p



Stylistic Set 13
Another smart feature of the font is that it also provides the user an option to use the common straight tatweel. So if a user does not want to use calligraphic tatweel, he can use
the common straight tatweel variant for any letter shape by applying the stylistic set 13.

Default calligraphic tatweel

Straight tatweel variant with stylistic set 13
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Stylistic Set 14
The font gives full choice to user to choose from two types of Fathatan, Kasratan and Dammatan (1) Default style (2) Second style by applying stylistic set 14.

Default Normal Fathatan, Kasratan and Dammatan

BEE a0 GELIEE,

\

\\

9@@@9

I8 5000 b G 3 esSy

Alternate Fathatan, Kasratan and Dammatan applied by stylistic set 14
4 P 4 -~
g rdr7rs z S L rhetBrY vV (2
SV (SR S CAVTIEVA N e
L 4 L 4 'S & ¢ o)

w

Sotetpririvy
J Q /WLJQEUZJ&&g ”) )

\

\\
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The user has choice to choose from four different styles of Shadda Kasratan by applying stylistic set 11 as well as stylistic set 14, separately or combined.

Default shape of separate Shadda and Kasratan

\\ ’ (E

Second style of Shadda and Kasratan obtained by applying stylistic set 14

”
'

Third style of Shadda Kasratan obtained by applying stylistic set 11

Y

~

{

Fourth style of Shadda Kasratan obtained by applying stylistic set 11 and 14 collectively.

. (\\E
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Stylistic Set 15
The user has choice to use normal diacritical marks or expanded wider marks adding extra beauty to the text.

Default normal diacritical marks

s £ ,'f’o 9& 9’ ”’ 2% 9 ”/: _ ” S g Tob 4] ,;9&;" s 22
@u\&‘M,M@J)wa))@,J@M‘m@w‘uw\,'md.e

Good looking broad diacritical marks by applying stylistic set 15

‘\».p

PRV I PV A

o f/,?ﬁ < S - 2% < - PR PR @/9 3 :3
US55 3 S50l _alsils Souaaiiiiods il
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Stylistic Set 16
Stylistic set 16 changes tatweel longer marks. It makes the marks a little shorter in length. It beccomes handy if under any situation the longer marks gets too
close to the next letter marks. So by applying this set the user can avoid the extreme situations.

Default longer marks on elongated tatweel letters
AL I e Losua 2
W W v v G
Stylistic set 16 applied so the marks become slightly shorter
I3 Za e Lisun 2
W e | W Wt



Stylistic Set 17

The stylistic set 17 changes the shapes of certain honorific ligatures as shwon below. More detail of honorific ligatures is also given on page 29 and 30.

oW ““/

This shape can also be achieved without using this stylistic set 17 by using the typing sequence of this shape given on page 29. %)‘\S")ﬁ <«

This shape can also be achieved without using this stylistic set 17 by using the typing sequence of this shape given on page 29.

This shape can also be achieved without using this stylistic set 17 by using the typing sequence of this shape on page 29.

This shape can also be achieved without using this stylistic set 17 by using the typing sequence of this shape on page 29.

This shape can also be achieved without using this stylistic set 17 by using the typing sequence of this shape on page 30.

This alternate shape can be achieved by applying Stylistic Set 17 only.

LA
RN

-

eI

AP

VA

eI

NGk

W)

w
vz
This alternate shape can be achieved by applying Stylistic Set 17 only. c&u—f"a

This alternate shape can be achieved by applying Stylistic Set 17 only.

This alternate shape can be achieved by applying Stylistic Set 17 only.

A
DR

ke
352

9 'd
<8

Salasake

P
-]

&~

T

T

TT T 1T 1

i
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Stylistic Set 18
The user can activate an amazing feature of the font by applying stylistic set 18. This feature is specifically related to the Quranic script grammar. In Ottomanic

scrip of the Quran when Above-Hamza is followed by a kasra then the hamza is written below the letter. By applying stylistic set 18 the user can get this result
very easily to make the Quranic text according to the script grammar. When this stylistic set is applied the font automatically changes all the Above-Hamza
followed by a kasra to Below-Hamza as shown in the examples given below.

Default text shaping with hamza above

\ R - : Ao £
s sComr %”’i";””vf g 2oz - 9& &5 - ,”B:;"::;‘f C,§9L:.3 : C:J"
2 )o ".)) UJJ V\-@ >.M£OW Y& /0 ° ’o&‘\/b’ )
- 9;@? “ T’ s c\-"i,o;vff 97 ,969;“ “ T:"‘i &"J/;Tf Cgﬁ 9'."”;(4 ,99 9'-(:0’;“
ou))i . 2 oy L’)’if'{,\b./& ougw .\’/UJW.I& w;'/& ’
Hamza below by applying stylistic set 18
3,0 LT can Tl s Gna T et el
\,/UJ)’-; LSRR ek s . ) d?‘“‘z*f@' .

s s 9959,7,” *’3’5‘{3‘?‘ YO AN O P4 3 B:;?:z‘f 5 b 5 E&J"
C)ngb)o .9’)).9"’ V\-Qg >09§V°xow o /o ’ ol& /ou‘% )
- ,‘Om‘ “ Nz \\»‘9"’:0)\2 ’9‘?9;" /T:" w‘, $: C’K"’L 99 y-(:j;‘«

.U))g ° .\/UJ Lo)gfo‘g ° J’\ﬂg ° OMMO 2 w ° J:i
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Stylistic Set 19
Stylistic set 19 activates the beautiful looking overlapping swashes. These swashes should be carefully applied to selective words only as the overlapping
swash may collide with the next letters.

ol o by b o
JRVI | WA 18PN oplaalludl
s oyl UWM)W
Cadlels 3. oy C":""@_’j@")"

AN Sl GByymuy do A a5 iy fo



Stylistic Set 20

By applying stylistic set 20 all the longer marks change to normal short marks. A few examples are given below.

Different kinds of default longer marks over different elongated tatweel letters,
over longer swashes and over smaller swashes

i EM TN e Lisua
A NN e Lisun
I EM T e Lisun
A ZENEM TN e Llsun 2
S A 155 W | WO (Vi
DI EW D e Lisuie
T S
I ool e Tas
R NI NE R N

By applying stylistic set 20 each and every mark
changes to normal short mark

I EMEM e Loz
I EN M Sl bisui_=
IS B ndebisua_z
IS EM Sl ndeLisua_z
DN I @ Llsuaz
L BN e Lisuaz



An amazing and beautiful feature of the font is that if a superscript alef mark is inserted after any tatweel letter, the longer fatha marks of the preceding tatweel letter will auto-
change to slightly smaller marks. In Arabic text, superscript alef is very commonly used after fatha mark, so this feature gives the user ultimate ease of use.

~

>
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Superscript Digits and footnote mark
Muhammad Musa Albazi Naskh font also contains beautiful superscript digits and superscript Arabic footnote and Arabic numbers signs. Use of the smaller
superscript digits is a very common practice in almost all Arabic documents.

Default Digits, with and without Arabic footnote and Arabic number signs

YYYY, v\:‘é)q\”\-\ LS 2 J6

FYYY s VAIWLLS 3G

Small higher digits are applied to the same above text through Superscript/Superior digits feature

WYY, o YA « e

WWM)V/\'\NM 3 )G

L o 4



The font also contains justification alternates features. In this feature, the longer swashes are used for auto-justification of the paragraph. In the text below, this feature of the
font can be observed. All the longer swashes in the below text are auto-applied by the font through justification alternates feature.

el younls e dy ,aamwwc;p Ny “ dla” 5 “ G Iyl acnad“ G 42 el ooy U Ak ) Y lasal_ailas 0

audl el b K3 Jduale 5. WAL L7 it sy > 2ol st (muavc)gxz,)fmuvcw,ncwc deyxgwgvxc@wu
G il £ 8 P : il M) K i 3 o s Sy a5 “ N 52 fwkweuuo)“b sy o syl lianl,
oot il plin . (sl By - ot comundl ey B 3L L oty o by ooy 8 BTG Uy e M1 1L 2 e S 1
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Sample of font for printing to check the unmatched calligraphic beauty of the font on printed pages. The text on this page is 15 point size. The Basmalah used is clipart.
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Sample of font for printing to check the unmatched calligraphic beauty of the font on printed pages. The text on this page is 15 point size.
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Sample of font for printing to check the unmatched calligraphic beauty of the font on printed pages. The text on this page is 16 point size.
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Sample of font for printing to check the unmatched calligraphic beauty of the font on printed pages. The text on this page is 17 point size.
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Sample of font for printing to check the unmatched calligraphic beauty of the font on printed pages. The text on this page is 18 point size.
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Sample of font for printing to check the unmatched calligraphic beauty of the font on printed pages. The normal text on this page is 19 point size, the first Heading
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Sample of font for printing to check the unmatched calligraphic beauty of the font on printed pages. The normal text on this page is 19 point size, the first Heading
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