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AYESHA NASKH TYPEFACE

Ayesha Naskh is the most advanced OpenType Arabic typeface ever created, based on Ottoman manuscript. This unique typeface contains an unmatched
range of features known from the Arabic script. It is not merely a font but an ultimate typesetting and design tool for the Arabic script in classic Naskh
style, with letters variants and calligraphic styles, specifically developed to take advantage of the extensive functionality for Naskh Arabic typography. The
typeface consists of extreme typographic richness and full Unicode support while giving access to the special features of Naskh style. It faithfully captures
the historical Naskh as it evolved from practical calligraphy into the best legible Arabic typography ever designed.

This high-end Arabic typeface is particularly well suited for traditional book typography. The font provides fine typographic control by marrying the latest
OpenType technology to traditional calligraphic and typographic models. It contains only 850 Arabic glyphs, including contextual alternates for letters and
marks and language-specific forms. The high quality typeface is character based, almost free of ligatures. Extra care was taken in the design of all outlines.
The graceful curves, rounded terminals, and the contrast between thick and thin strokes are consistent and lively throughout the typeface providing all
the correct calligraphic shapes for quality Arabic Naskh.

SOME KEY FEATURES:
* The first true calligraphic Naskh font that has seven weights. Extralight, Light, Regular, Medium, Semibold, Bold and Heavy.

e Control to use different shape alternates for words to achieve the dissimilation of the same letter through variations and to open up new creative
possibilities for advertising, front pages, greeting and business cards.

 Control to use different shape alternates for marks also like dammatan, fatahatan, kasratan etc.
¢ Control to adjust space between words, normal spacing or condensed Naskh spacing or wide spacing.
* The typeface provides three kinds of beautiful swashes for all letter shapes, smaller swashes, longer swashes and overlap swashes.

* An amazing feature of the font is 100% calligraphic tatweel (elongation and stretching of words) up to seven levels for all words shapes with auto-change
of smaller marks to longer marks as tatweel extends, so the Kashida distribution and frequence can be precisely controlled to create Arabic calligraphic
documents without a calligrapher.

* Accurate marks positioning, horizontally centered, slightly above or below the letters, neither touching the letters nor colliding with adjacent marks.
Hundreds of kerning pairs for the fine adjustment of letters specially after Raa, Zaa, Waw and before Kaaf.

Special characters for modern and classic Arabic, such as Qur’anic punctuation and Tajweed marks.

Beautiful justification alternates.

* Proportional and tabular numerals.
* A super fast Arabic font with all these features consisting of about 1050 Arabic glyphs.

e Suitable for any kind of cultural text, from religious to poetic and literary, to create sophisticated Arabic literary and academic books. Also suitable for
large text sizes.



sha Naskh is the first ever true calligraphic OT Arabic Naskh font with seven compatible weights with all features available in each and every style, giving the user
full choice of selection according to his needs.
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ARABIC POETRY

Adjusting the Arabic poetry in documents has always been a very difficult task
for all the Arabic users and publishers. Now it will become a fun for publishers
with Ayesha Naskh font, by using its beautiful seven levels of true calligraphic
tatweel and different stylistic letter variants. It can be clearly observed on this
page that the Arabic poetry, adjusted with this unique typeface, appears to be
an amazing master piece of true hand written calligraphy.
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Quick manual of 20 stylistic sets.

Detail of each set is given on next pages. Click any set to view its details.

Stylistic Set 1
Alef isolated alternate
shape and Ayah Circular

O « OTid
P 1, S0 e e 2a S

N ORI PN (W
oS ae < oS E

b v — > o>

Stylistic Set 3
Inter-space between
words decreases

Stylistic Set 4
Meem shape changes

Stylistic Set 5
Hah initial and medial shapes change

Stylistic Set 6 .- .
Medial Meem shape changes 9 [ e g Ji

Stylistic Set 7
Medial Heh shape changes

Stylistic Set 8 z
Dammatan, fathatan and kasratan shape changes b )
z
I

Stylistic Set 9
Kaf shape changes to shorter kaf

Stylistic Set 10
Kaf shape changes to longer kaf

Stylistic Set 11
Alef final shape changes

L« &L

Stylistic Set 12
Smaller swash letters are applied

Stylistic Set 13
Calligraphic tatweel (Kashida) changes
to straight tatweel

Stylistic Set 14
Combined shadda-kasra and circular sukun
are applied

w >

o ¢ z o w
e

Stylistic Set 15
Normal marks change to good looking
slightly longer marks

\ g 2 \ > _
Aaadl « Hazdl

Stylistic Set 16

Tatweel longer marks change to ‘ /’ ‘ — &~ ‘/! ‘ —
slightly shorter marks ~= =

Stylistic Set 17

Honorific ligatures shapes

w
~
changes to alternate shapes g

g 0 Wz Zi( 4
ke S < AL L

Stylistic Set 18

The above hamza is
positioned according to

the Qur’anic script grammar

E\K.;J.o&gj\ « Z&;Leeigjj\

Stylistic Set 19

\ \
wcrpes @] Al e e alall bl Ol

Stylistic Set 20

All marks (from tatweel 1 to tatweel 7 G g
and swashes marks) change to L_,JJ ~— & Lg ~—
* *

normal shortest marks.
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Few important features of the font that work by default

Ayesha Naskh is an amazing Naskh font containing twenty stylistic sets and true calligraphic tatweel up to seven levels of elongations. These
stylistic sets and the calligraphic tatweel are not applied automatically i.e. the user has to manually apply these sets. Similarly user has to manually insert
the tatweel by his choice where he likes. But there are a very large number of features that are applied automatically by the font in the background. The
rules governing all these auto-working features are very complex. Some key auto-working features of the font are mentioned below. These features
very clearly enumerate the high quality of work done in finalizing the text rendering by the font for users.

Double looped Haa is very commonly used with Arabic year sign. To get the double looped Haa use Haa+tatweel (Haa+Kashida) and the font will auto-change

it to the required shape.
ﬁ <« —h { Haa + tatweel }

When Arabic Ayah sign is used without any digits then the font automatically changes the large circle of Ayah to smaller circle to harmonize it with the sur-

ole
e O f:%ﬁ « O f:%ﬁ

and when the Ayah circle is followed by digits then the font auto-changes small Ayah circle to larger size to accommodate digits inside the circle.

B < WO

The Arabic digits are kerned very accurately to remove the unbalanced inter-digit space.

EVMYAN «  ETMEYAR



Similarly when Arabic number sign, Arabic page sign, Arabic footnote sign and Arabic year sign are followed by digits then the digits auto-adjust very beauti-
fully over these Arabic signs. Another amazing thing that occurs automatically is that these Arabic signs change to longer and longest sizes as needed according to the
number of digits following them.

AMAA AMA, AA «  _MA A AN A

)

688 $85  $¢
RITRRT

Y’\o A &~

__f888 s8¢ gt ¢

DN 11 I T AN

A
Lo
of

i TN0 A

Medial Beh shape changes from lower tooth to higher tooth shape according to Arabic calligraphic rules. There is a complete set of rules governing the tooth
height change. These rules are very complex and work even with elongating tatweel as demonstrated below.

D rvei v < > e
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After certain Quranic letters normal small Madda changes to longer Madda increasing the text beauty.

—d

o

&—

o )

O

Quranic marks auto change their shape and their position to adjust very precisely over the letters.
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An amazing feature of the font is that Lam-alef above marks are auto-positioned at the centre of word for a splendid calligraphic look of the text.

z
.

z

&—

WA
%
(V4
A &

3

L e e
T 1
z%\\ h4\\

Y

A very deep kerning work is done in the font covering thousands of pairs to remove the extra white spacing between different letters. In the few examples
given below, all the pairs on the left side of arrows are kerned but the kerning varies depending on the above and below marks and dots.

S TS T R B

S L
SRR

¢ K5 ¥,
N oY

TT T 1



The required ligatures are formed automatically by the font;
Y Y « \ Jp ']

If yaa-alef is followed by above and below dots and marks collide with each other, the Yaa auto changes to slightly broader shape to accommodate dots and
marks precisely.

R

-
.

$8\
C.-
T

L

Below dots that collide with preceding letters or dots are always shifted to avoid the collision. There are hundreds of such adjustments done in each weight
of the font to make it free of such collisions. The high quality kerning work presented by the font sets an amazing standard for such adjustments.

bpe b & L L

e
ar €
e

G
)
G
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Similarly a very long work is done to avoid marks collisions. Marks colliding with adjacent marks or letters are automatically shifted for the fine
adjustment. There are hundreds of such adjusments done in each weight of the font

Tt T 1T
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An amazing feature of the font is that its word shaping rules are sensitive to marks. If the marks appear at places where there is no room for the mark, the
font automatically changes the word shape to accomodate the marks very nicely.
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OB N N
AN AN |

If Lam or Lam-final is followed by such upper marks that havé much height then the marks are positioned lower to decrease the paragraph line height.
6 g

w

J J=

s
(_f'.s
T

/ ~ 7 - E - .~ -
J \)0 A
Beh dots automatically shift to the centre of letter along with the elongating tatweel.

L o« L
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The initial Ain joined with Lam or alef automatically changes to beautiful round bottom shape according to calligraphic rules.

s L

o e«

Sle
rchcke Js L

T &

Kaf kerning is covered very beautifully with preceding letters while taking care for the above marks of the preceding letters.
& &
- w Ko KW {
5 85 5 < J %) B
o~
T 81 « &1 ¥
& . KZ
3 K3 « 3 K



Ayesha Naskh is an amazing Arabic Naskh font with seven
levels of true calligraphic tatweel (elongation). A r
specific feature of the font is that marks over letters also
elongate along with the extending tatweel. If the tatweel
extends 7 tatweels then the calligraphic tatweel
auto changes to common straight tatweel and

at the same time the longer tatweel marks l
auto change to normal rter marks.
g g -

N\ <
o calligraphic tatweels







\
The font consists of very complex rules for the shaping of word Allah 4\\. Here are the letter sequences that will form the word Allah and Falillah and Lillah.
Word “Allah” will automatically form its proper shape with above marks, though the letter sequence is used without any mark

\

A« o JJ!
Y ov JJ!
J o7 v JJ!

o J J o
o v JJ s
o JJ s
RS
LJ o
od . J
JJ

g & £ &
TT T T T T TTT1T1

o\

€ —
O

w
o -
\

&g & & E

- J.d
- J.d



The fo a large number of honofiric ligatu sed very commonly in Arabic books. These honorific ligatures are shown below.
Lo
Y] //w/ w /jtﬂ/ /) (b&‘_;
’C}" s e J"' e e &
r «f ~J ~ /e L}>
’”_5J

s e [P
A& OZ90% M"ﬁt}" Q)L« ’;&%’; é@%é
u)L.J“t‘. sl J,@é}a %

oA || BL..J ¢
SO :f_;xp ;&%TJ e Sk /i«wcyu” Al
b g s e
?/“’iQA i J ‘.i‘k.:w

sEiies W Gl J“”‘

4

\
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Here is the list of phrases or sequence of letters for the formation of these honorific ligatures. Some of these honorific ligatures can be applied through
stylistic set only (Check Stylistic Set 17). All these honorific ligatures are marks sensitive, so inserting any mark in the phrase will stop its formation, although some of
these support a mark (shadda) insertion. As all these shapes are marks sensitive, so if a user do not want to use these, he can easily avoid these by placing a mark on
any letter and these specific shapes will not appear. Please also look at page 47 of this brochure for some further details of these honorific ligatures.

s
This shape also forms when a shadda is placed over lam. Q‘ v <« 4]&?’ ‘)Q'

%/: — This shape also forms when a shadda is placed over lam. It has an %); — BLC
N-)Jf: alternate shape that can be applied through Stylistic Set 17 only. ~ P j .

;‘,)//«(‘:‘/ This shape also forms when a shadda is placed over zaa and lam. It has ;rj‘:’/
rﬁ)’«‘( an alternate shape that can be applied through Stylistic Set 17 only. r*

Jrs ¢

sy asle

Jsy 4

oy ocde 1 L
vy Ty e 01 Lo
el ade

el Logle
Hhellpele
dlple

edldly Ml ade

There should be no space after waw. This shape also forms when shadda is placed over lam. "LMJIE

There should be no space after waw. This shape also forms when shadda is placed over lam. ﬁt.@d‘]\j/

(O N A N N A

This shape will form whether there is a space after waw or not. &)&Q\%



his sh il hether there i f 4 ﬁa//‘”\ ‘5}’;
This shape will torm whether there is a space after waw or not. 33;\.:'4}‘/1

This sh ill f hether there i ft t & Dﬁ/ ﬂ?’
is shape will form whether there is a space after waw or not. M A “]c
Su -z <
EDZNs

i i i AN A (=LA
This shape will appear whether there is a space after waw or not. ZS)A 2}“ “]c

2 2

\
A .Eﬂ :‘/./,j
\
I;g/,a :\/./’)

This shape will appear whether Yeh with dots is used or without dots.
This shape will appear whether Yeh with dots is used or without dots.
29 9/;3" o "
This shape will appear whether Yeh with dots is used or without dots. MA}.S\S‘/)
This shape will appear whether Yeh with dots is used or without dots.

\
This shape will appear whether Yeh with dots is used or without dots. W fiﬁ\/sz/)

v v
g P
Ql;)_—ef?.uj It has an alternate shape that can be applied through Stylistic Set 17 only. Q&?&

w
g
&E‘?ﬁj It has an alternate shape that can be applied through Stylistic Set 17 only.

g
Rleers

e g
L,:,'4?-) It has an alternate shape that can be applied through Stylistic Set 17 only. Q;w

g

\
ril-—ws¥(\|1—s—~ ~
d@d\k@@ It has an alternate shape that can be applied through Stylistic Set 17 only.

g w
AN\,
=gt

<« fM\jSM\LQ.CLp

rt1+TrTrrTtTTTTTTT

fw\jsw\mu
el 3)&,4;5\ ke
s W (52,
W‘C}*‘ &)

*
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Stylistic Set 1

The font has two kinds of alef isolated shapes as well as it has two circular Ayah signs that is used in the Quran. These

alterbate shapes can be achieved by applying stylistic set 1.

Default circular Ayah sign Default Alef isolated shapes ~

Stylistic set 1 applied Stylistic set 1 applied (/_\/ /
) /
/‘W d

\ < S

J



Stylistic Set 2

The font gives the user an option to increase the inter-word spacing. By default the normal Naskh space appear between the words. While the wide spacing between

words can be achieved by applying Stylistic Set 2 as demonstrated below.

Default Space of the Text
e 1 ) s

s.mfwCL_;J\ﬁums;;ngj;yj;um,zwwwj&J@\)&\o@»
Fe il s B Lide s Pl o L3, g LTG5 Gl aledie s 3l L
Ay ey adys B 5 aals Sue g 3 Slaio 5 A3 Jhoy 4zl 74 5 wlgv 2 Ja
05 515 A L3 5 gae bo e 3 S 4 o873 LS 5 52 5 olioy Alie 5 L 31 5
Do el 5 Y cpn e 5788 5 el cpn ol 531 5 3 5 305 ey B G 6
T Y o R Wl e 28T 5559005 Ll bl T T e LY

b J2 s 1Y 328 Lot ) b J - dlal o L Ve L e st ol
B G e o) @l ol 5 3 e b 8 e Joo s 0l V1 G e bz aier
e &5 Aaks- 3o e’jﬁié{qﬂ‘{x ) ey 4l 4 o ade J2, W3y
N £ & oty SV 31,5 s sl a8 s 0 2l ol 330 sl 3l
OB IS5 e Jab 50, ST IS L SH YL 5 53 L aday N5 Slaiol 5335 A

2 25 sl Bl Sl asl)l o) shye g Camiall aall Sy 2 il
DSy il s i 1 A1 (o35,301 3 sl gl U s 5 Gl
13] s (e “& o Llye 5 81 “ P e allas e Sl sl e sy )0
Wjjow@”wwwjgwmﬁi.&&m&;\sb\,,t,;@é,gs
o B el e S ad 5 L g gl Hm 3 e 5T 5

Same text with Expanded space by applying Stylistic Set 2
o)l o)l d\f.d

r«wé_;mg?\sgwjdj;y”f\mj‘mmAwﬁ&w,&\ow
sde s BIE Losde s b 50 L &5, 3 L &5, P ga LoSuey Gl LSue
«;)pas):j@d-axj&bdu(o\)dﬂadzﬁjw) she s w2 o 5 I 2 e
Wu@eé&@ajsqujéj&ow)é&wjﬁu{S\.\ﬁju)&wj
;wwfé&‘&wf‘w“wxj
Y alls e 38T 55 T 5 Ll sl T 31T e sWY1 e T 5 WiV e e
.syT&ijjém,,

Jo 5 2913 e b s o Joos - dal g L Mg Uiz Le ol
G0 28 Eoy fl ) 53 G e bz 53 e Joo 5 ol V1 3 e Uit aier (ke
35y ks e &jgié(@-\l‘ e Al ey 4oy AT oy 4 oy Uy B2
& pomlly V1 3150 sey oLl DI sy pgmdly ol Sucy LK Slasy Shiiye
o8 JiE 5 0y SN IS5 L SHLL 5 85 bsde olls Slasol 5 335 il G o
.gjléw\/gljs

2 75 sl i S aall ) shes de Caniall sl Sy Al
el o 1 20 NI sl 5 Sl gl QU 4y (U oy
(,:;;31\“435\” o Lle 5 81 ” P e adlas op Sl sl o g5k sl OUST
i) g0y 5 il wilery U 20 gadl . Sty Ja2 3y el ay 8315 (sl
oA B 5 Gpeazall o Sl o i L piogll Hn & e 3l 5 5 4y

bl e ele 5 Al 5 ey A5



Stylistic Set 3

The font also gives the user an option to further decrease the inter-word spacing. By default the normal Naskh space appear between the words. While the compact
decreased spacing between words can be achieved by applying Stylistic Set 3 as shown below.

Default Space of the Text
IR Jnm\rw:

s.mfwCL_;J\ﬁums;;ngj;yj;um,zwwwj&J@\)&\o@»
Gl sp beide s IF Lzde s Jb o L&), Gl L3, P o ledie; 3 L
amy ey adys B 5 aals Sue g 23 Slaio 5 A3 Jhoy 4zl 7 Js 5 wlgv 2 Ja
05 515 P L3 5 gae bo o 3 S a4 o873 LS 5 52 5 olioy Alee 5 L 31 5
Dol 5 G cpr e 5768 5 el cpn ol 531 5 3 5 30085 ey B G 9
T Y o o R Wl o 28T 5559005 Ll bl T T e LY

b Jo s 1Y 328 bate ) b J - dlal o L Ve L e st ol
B G e o) ol 5 3 e b 8 e Joo s 0V G e bz azer
s &5 Aaks- 3o e’jﬁié{qﬂ‘{x ) ey 4l 4 o ade J2, W3y
i £ & 5ty SV 31,5 s sl a8 s 0 2l ol 330 sl 3l
OB IS5 e Jab 50, ST IS SH L 5 53 L aday N5 Slaiol 5335 A

2 25 sl Bl Sl asl)l o) shye dg Cmiall aall Sy 2 il
DSy il s i 1 A1 (35,301 3 sl gl U s 5 Gl
13] s (e “& o Llye 5 81 “ P e ailas e Sl sl e sy 50
W;jow@”wwwjgwmﬁi.&&m&;\sb\,,t,;@é,gs
o B el e S ad 5 L g gl Hm 3 e 5T 5

Same text with decreased space \by applying Stylistic Set 3
PRSP P

Bl e gl A G 91555 05 Yy 8 T 5 091005 5 ol
Sy g foy P p bz toy B Loz foy Jl o L%, gls LK), P g bodue
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SRR ,}jd\%\wM\wmjwwtwwjmuuwwmu)mjfy,""’
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Stylistic Set 4
By applying stylistic set 4, the user can change isolated Meem and final meem
to its alternate shape.

Default Meem final and Meem isolated shaping

Meem variants

/SJ//\/ //\\_Q//\
/.v/\/ /w




Stylistic Set 5
By applying stylistic set 5, the user can change the shapes of initial and medial Jeem, Hah and Khah to their alternate shapes. A few examples are given below

initial variant shape Default initial shape

Default Jeem initial and medial shapes

i N Tlo o ar b Pl |5
s g gl Jelo s 2 b Sl

Jeem initial and medial variants by stylistic set 5

o Jo Tl oo o e o
s s gl Sl s e s b b



Stylistic Set 6
The user can change the Meem medial shape for all words by applying stylistic set 6.

Default Meem medial

Meem medial variant

N

Default Meem medial shapes Meem medial variants by stylistic set 6



Stylistic Set 7
The user can change the Haa medial shape for all words by applying stylistic set 7. A few examples are given:

Haa medial variant Default Haa medial

™~

\/

Default Haa medial shapes for different letters

M) Joam e Wil S8 08 2 b oo bR e
Sl 038 o (AWl A8 S il

Haa medial variants by stylistic set 7

) Jeam cleda W dles (S 08 0 b e i3 e
STV TN P S



Stylistic Set 8
The user can change the shape of Dammatan, fathatan and kasratan by applying stylistic set 8.

Default Normal Dammatan, Fathatan and Kasratan

G-~ 6 6 _ 6. 6 6 56 g4 g
> “ o~ > > > @ 4 &
S d:?-*“aua-?u“’c e )

z z

5 E15 s 1302 132 G5 EG15 15

ch\

v
\\L'(E

e ld& S dtdda e

Alternate Dammatan, Fathatan and Kasratan by stylistic set 8

K‘ww (Ja.éwéc.ﬁk.))::)

s, Z P
”~
w w (A

5 E15 Was 1302 132 G5 G5 15 6,



Stylistic Set 9 and 10
Another specific feature of the font is that there are two kinds of variants for
all the initial, medial, final and isolated shapes of Kaf

Shorter Kaf variant applied with stylistic set 9

Default Kaf shape \

5

L /,

Longer Kaf variant applied with stylistic set 10

— X\
/




Stylistic Set 9 and 10
The two types of Kaf variants can be applied to any initial, medial, final and isolated shape. A few examples are given below:

Default Kaf

s 4SSl JIK R SIS K78

SEIKL SR Sl Ko e s

Shorter Kaf alternates with stylistic set 9

ﬂg‘r&;‘fgﬂ‘v&’%ﬁiézﬁ%ﬁﬁ

@@4@@@@#3
@L\é&\@\@@y\&séﬁg



Stylistic Set 11
The user can use the second shape of Alef final by applying stylistic set 11

Alternate Alef final shape with stylistic set 11 Default Alef final shape




Stylistic Set 12
The user can use the small swashes alternaes for all letters by activating this feature through stylistic set 12.

Default letter shapes

G e S50 2O
AP 2 2 T e~ skS



Stylistic Set 13

Another smart feature of the font is that it also provides the user an option to use the common straight tatweel.

So if a user does not want to use calligraphic tatweel, he can use the common straight tatweel variant for any \/
letter shape by applying the stylistic set 13.

\ Kl)efau‘t Cal”graphic tatvvee/\/-\s/

k Straight tatweel variant with stylistic set 13 L/\

AN\




Stylistic Set 14
The font gives the user full control to choose from different kinds of marks. By default the shadda and kasra are separate from each other while the sukun is open
mouthed. The user can use the combined shadda-kasra and alternate shape of circular sukun by applying stylistic set 14.

Default Separated shadda and kasra and normal sukun

MO L P gy
52 > 2 2 - 2 . 5 7 4

o
L w Z v
L 4 ”~

\\‘é
t

4



User can also use a third style of Combined Shadda-Kasra for all letters by applying stylistic set 8 and 14 both simaltaneously.

Third Style of Shadda-Kasratan by applying stylistic set 8 and 14 collectively

w
Z

(V) W
w 4 ~ (vY) (V")
~ P 7~ ~ w ~
P (V")
J ¢ f 3
L 2

L 4

Lg\\t



The font allow the user to choose from four different styles of Shadda Kasratan by applying stylistic set 8 as well as stylistic set 14, separately or combined.

Default shape of separate Shadda and Kasratan

\\ ¢ (f

Second style of Shadda and Kasratan obtained by applying stylistic set 14

Third style of Shadda Kasratan obtained by applying stylistic set 8

Fourth style of Shadda Kasratan obtained by applying both stylistic sets 8 and 14 combined.

{



Stylistic Set 15

The user has choice to use normal diacritical marks or expanded wider marks adding extra beauty to the text. These good looking alternate marks are slightly longer
than the normal marks and can be applied by stylistic set 15. Extra care should be taken while applying this set as these are longer marks so the marks over letters with
very narrow width may collide.

Default normal diacritical marks

) <

e F A

e

b x 4 - 9

J8555 0 ik © daaidi o s

=
\
-0\
£,
*\a
o



L,V&J\Maiw;




Stylistic Set 16
Stylistic set 16 changes tatweel longer marks. It makes the marks a little shorter in length. It beccomes handy if under any situation the longer marks gets too close to
the next letter marks. So by applying this set the user can avoid the extreme situations.

A 53N ade L us 2
Gt Ct) Cero) o) oot
AN 53l ade L us 2
) o) W] o] oot



Stylistic Set 17

The stylistic set 17 changes the shapes of certain honorific ligatures as shwon below. More detail of honorific ligatures is also given on page 26-27.

w //N‘“:/
This alternate shape can be achieved by applying Stylistic Set 17 only. r’) >

— W~
This alternate shape can be achieved by applying Stylistic Set 17 only. 3&5)2}’?:

w ‘!w/
This shape can also be achieved without using this stylistic set 17 by using the typing sequence of this shape given on page 50. »d\.w‘n_gﬂl‘g/rc

This shape can also be achieved without using this stylistic set 17 by using the typing sequence of this shape given on page 50. i%?&
This shape can also be achieved without using this stylistic set 17 by using the typing sequence of this shape on page 50. %M@‘ P .’. <
This shape can also be achieved without using this stylistic set 17 by using the typing sequence of this shape on page 51. %MV 1 e
This shape can also be achieved without using this stylistic set 17 by using the typing sequence of this shape on page 51. ..M‘ -2
This alternate shape can be achieved by applying Stylistic Set 17 only. \33'4?)

\

124 | BN\ | Lol

This alternate shape can be achieved by applying Stylistic Set 17 only. Lﬂd“&.&?;)
\

14 (SN EE Tt
This alternate shape can be achieved by applying Stylistic Set 17 only. dwﬂlo..@?;)

\
ril-—ws¥\\|1—— ~
This alternate shape can be achieved by applying Stylistic Set 17 only. Q;l&’d“.@?;)

£ Y N Y Y N Y A A
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Stylistic Set 18

The user can activate an amazing feature of the font by applying stylistic set 18. This feature is specifically related to the Quranic script grammar. In Ottomanic scrip of
the Quran when Above-Hamza is followed by a kasra then the hamza is written below the letter. By applying stylistic set 18 the user can get this result very easily to
make the Quranic text according to the script grammar. When this stylistic set is applied the font automatically changes all the Above-Hamza followed by a kasra to
Below-Hamza as shown in the examples given below.

Default text shaping with hamza above

4‘\*’”‘0 9’(;:0:‘ ‘.ﬂjﬂ/ PR oQT ? ” 09/, C" '9~1 /;,) ] 9’[2:01 “IS/ ;\T/,” ;‘9\}7%
° & ° ” QQU’\;"/ .Lﬂj.w o‘).:vuo ;o/ > )

e : * - N - )i
o S5 palTAETS e o G B SSSa. G
55T s ATTE . 0. S S A ad KT S
Hamza below by applying stylistic set 18
&'&léﬂguw@@j;w"’p&twbm Juj
:‘”3.’} f;;;.f;;;ﬁﬁﬁ..}?zgg. WY :i.gf;ff?’.:’:i;ﬁ:;.@;;wg
5@ I AT . ST AT Al Kl K



Stylistic Set 19

Stylistic set 19 activates the beautiful looking overlapping swashes. These swashes should be carefully applied to selective words only as the overlapping swash may

collide with the next letters.

Normal text with default letter shaping

(\_,.J}\O.ajl\ct\is\(.«g
clanll Ol
OT e oy 1
%\&Ségw\&?

A g1l 3y gy e

\
\
ﬁuwv,w

J\.,J 5\%425\9)j



Stylistic Set 20
By applying stylistic set 20 all the longer marks change to normal short marks. A few examples are given below.

Different kinds of default longer marks over different elongated tatweel letters, By applying stylistic set 20 each and every mark
over longer swashes and over smaller swashes changes to normal short mark

A o NRlladeli s A _Dlladelisus_2
N N adelis i 2 AL sl adelis ui_=
NZE 5N adeLis us 2 AL 3l adelils ui 2
NZE 5 NZR adeLis usz L ALl adelisas =
AP A EWE e RV AL sl adelis iz
pu\ )oM\wuﬂM pum S A PRSEERCE
\iﬁ\:ﬁs’:\ 52 6:?- \_Jf\}é\\_jﬁ-‘“w

JWJJ_JQQ\;_) Juwo-‘f\_s_JdJJ\)

s L AV



Swashes
Ayesha Naskh font also contains beautiful longer swashes that can be applied through Swashes feature. . So Ayesha Naskh has three kinds of swashes. (1) Longer
swashes applied by Swashes feature (2) Shorter swashes applied by stylistic set 12 and (3) overlap swashes applied by stylistic set 19 . A few examples are given below.

Default letter shapes

;}aw@\?@‘ T *-"“‘;Eé;

Smaller swashes applied by stylistic set 12

L 2

J"Jﬁ’ “ :94‘3;*‘-» ‘ c}u}Jf ﬁ;‘
Overlap swashes applied by stylistic set 19

JA.:,J‘ STW 9))6\))..:

*



Ayesha Naskh has three kinds of swashes as shown below.

-

Shorter swashes by
using stylistic set 12 ‘
Longer swashes by using
the Swash feature of the font

Overlap swashes applied by stylistic set 19

Default letter Shape




Superscript Digits and footnote mark
Ayesha Naskh font also contains beautiful superscript digits and superscript Arabic footnote and Arabic numbers signs. Use of the smaller superscript digits is a very
common practice in almost all Arabic documents.

Default Digits, with and without Arabic footnote and Arabic number signs

YYYY, by QYATLS 3 J6

FYYY ady VATaLS 36

Small higher digits are applied to the same above text through Superscript/Superior digits feature

T . YA (. . gy
ady T alS 36
FEY . VAT oy
ady T alsS 36



Naskh justification
The font also contains justification alternates features. In this feature, the longer swashes are used for auto-justification of the paragraph. In the text below, this feature
of the font can be observed. All the longer swashes in the below text are auto-applied by the font through Naskh justification alternates feature.

2 3‘ » ““’ )7 €« » G 99w w
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o 3 U e SBT3y T Ty (11800 V) S8 lim Y 5531 5 ol 3 BB 50 W1 G
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An amazing and beautiful feature of the font is that if a superscript-alef mark is inserted after any tatweel letter, the longer fatha marks of the preceding tatweel letter
will auto-change to slightly smaller marks. In Arabic text, superscript alef is very commonly used after fatha mark, so this feature gives the user ultimate ease of use.

(
)




The next pages contain simple text in Ayesha Naskh font with different
sizes, styles in simple white background for printing purpose. You can

print these pages with your printer to check the amazing calligraphic
beauty of the font on hard copies.
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Simple Arabic text without diacritical marks. The text size is 14.5 point on this page. The Basmalah used is a clipart.
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Simple Arabic text without diacritical marks. The text size is 15 point on this page.
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Arabic text with full diacritical marks (Al-Quran). The text size is 16 point on this page.
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Arabic text with full diacritical marks (Al-Hadith). The text size is 16 point on this page.
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Simple Arabic text without full diacritical marks. The text size is 17 point on this page.
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Simple Arabic text without full diacritical marks. The text size is 18 point on this page.
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Adjustment of Arabic poetry with Ayesha Naskh. The text size is 19 point on this page.
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Arabic text. The text size is 16 point on this page.



